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BORD’S PIANOS, 


ORDS PIANOS have obtained the Highest Awards at all 
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GEST ASSORTMENT in LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
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Contraltos. 


Miss LENA LITTLE 
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Baritones. 
MR. ALBEBT REAKES 
(Bass-Baritone of the ** London Ballad Singers,” 
Oratorios, Concerts, &c.), 
30, LancasTER Roap, Nottine Hitt. 


Mr. JOSEPH LYNDE 
(Oratorio, Opera and Concerts), 
63, STAFFORD Pace, BuckinGHaM GatTE, S. W. 











Mr. NORRIS CROKER, 
Ecre MONT, CROXTED Roap, West Dutwicn, S.E. 


Mr. -FISCHER, | 
c/o Mr. HERMANN FRANKE, 2, VERE STREET, W.. 








Bass. 
Mr. EGBERT ROBERTS 


(Oratorio and Miscellaneous Concerts), 
51, PENTONVILLE Roan, N. 











Pianotorte. 


Mr. CHARLES A. -TREW 
(Professor of the Pianoforte, Organ, Harmony), 
22, STONOR Roap, WeEsT KENSINGTON. 


Violin. 


Mr. ALLAN CAMPBELL, 
12, Cotsy Roap, Gipsy Hitt, S.E. 

















Crumpet. 


Mr. ‘THOMAS HARPER, 
185, THE Crescent, Kinc’s Roap, N.W.. 





ONDON CONSERVATOIRE OF MUSIC.— 
PORCHESTER SQUARE, HYDE PARK, W. 
BIRMINGHAM AND MupLanp Districts BrancHo— 


71 to 73, COLMORE ROW. 
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for Appointments, Cuisine, and Facilities for Advancement. 
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Application Form and Prospectus by addressed Envelope— 


SECRETARY. 
LANSDOWNE COTTELL, Director. 
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Is an infallible remedy for Bad Legs, Bad Breasts, Old Wounds, Sores and Ulcers- 
It is famous for Gout and Rheumatism. 
FOR DISORDERS OF THE CHEST IT HAS NO EQUAL; 
FOR SORE THROATS, BRONCHITIS, COUGHS, COLDS, 


Glandular Swelling, and all Skin Diseases it has no rtval; and for contracted and stiff joints it acts like a charm. 
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and sold by all Medicine Vendors throughout the world. 
N.B.—Advice Gratis, at the above address, between the hours of 11 and 4, or by letter, 
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THE VERSICLES AND RESPONSES OF 
THE CHURCH SERVICE. 


A paper was recently read before the Birming- 
ham and Midland Musical Guild, by Mr. jean 
Heywood, organist of St. Paul’s Church, Balsall 
Heath, on “The Versicles and Kesponses of 
the Mattins and Evensong of the Church of 


England,” from which we make the following 
extracts :-— 


“*A Prayer Book apiece for the x,” 
parson and clerk,” says 
ete a H. W. Pullen, “with surplice, hood, a 
ao whey the former ; a dozen or two of Hymn Books for 
a ren, and a barrel organ to play ‘Cambridge 
: ; an inverted tub for the minister, and a policeman 
o see that nobody knocks him off from it: positively I 
sega understand what more you want for the celebra- 
— of an ordinary Protestant service with ordinary 
tag ne But this is not public worship according to 
e mind of the Church of England. Her Prayer Book 
prescribes a form of service capable of great musical 
embellishment, nay, portions of which were never 
intended to be rendered otherwise than musically except 
in — of dire necessity. Even in her Office of Mattins 
_ Evensong, by no means her chief service, she has, in 
eory, a form of plain-song for Versicles and Responses, 
supposed to be well known to the clergy and people, and 
for the use of her choirs two harmonized settings of the 
same—the Ferial and the Festal uses (known popularly as 
the Traditional and Tallis’ Responses)—one clothing the 
—_ chant with tonic, the other with subdominant 
See, so that while the musical skill required from 
er congregations is but little, they are never, even on 
the highest festival occasions, debarred the exercise of 
that little, but, instead, there is brought to bear upon it 
the aid of harmony sung by skilled voices. 


Having thus spoken, Mr, Heywood defines the 

paacion position as follows :— 
clergy, a great proportion of whom are utte 
unmusical and know it, others, again, who Brag 
unmusical and don’t know it; a people that have forgotten 
or never knew their plain-chant, and are unaware that 
they have a heritage in it of which no choir has the 
right to deprive them; the two harmonizations of 
Response forms exhibiting serious discrepancies as to 
the plain-chant supposed to be common to them both 
so that some confusion must arise to those who are only 
capable of singing the plain-chant itself; the Festal 
Reponses so injudiciously treated that the people cannot 
but fail to discover that the plain-chant is enshrined 
within them, and hence are driven to sing a mere 
ipo. jonas +. lastly, versions of these Responses 
orru at in- i i 

cae p Rec <A the plain-chant has in portions 

After a capital historical sketch, the paper 
concludes thus :— 


_The Ferial use has the tune in the treble, and is sung 
either in unison or in four part harmony, the congregation 
singing the melody in octaves. The Festal use has the 
tune (in most current editions) in the treble as fai as the 
Creed and afterwards in the tenor, and the congregation 
generally sing the plain-chant in octaves up to the Creed 
and then forsake it for the treble accompaniment which 
they treat in like manner, thus ruining the effect of the 
responses. In my little book I have printed the plain- 
chant in the treble throughout as the simplest way of 
getting the people to know and sing their proper part; 
but when they know this a different arrangement is to be 
preferred, viz.:—either to allot the tenor melody of the 
responses after the Creed to two or more trebles, the alto 
and bass parts being balanced against them, and to 
assign to the bulk ot the choir, men and boys, the 
duty of sustaining the plain-chant in their respective 
octaves; or, if there e many men and few boys 
in the choir, to assign the plain-chant to a strong 
body of men only, care being taken that the treble 
accompaniment (transferred from the tenor part) 
be not too prominent. This latter is, probably, as 
nearly as can be ascertained, the lB method of 
rendering the Festal Service, but either mode is legitimate. 
One practice, all too common, must be condemned—that 





—=_ 


ot simply interchanging the treble and tenor parts, thus 
obscuring the plain-chant and bringing into undue pro- 
minence a mere accompaniment. Exception may be 
taken, perhaps, to one of the modes suggested, viz.: the 
combination of unison in the octave and harmony. But 
the stronger octave unison of a congregation singing with 
a fair amount of vigour will not produce a disagreeable 
effect when combined with the weaker harmony of the 
choir, except where the melody through being doubled in 
the octave below makes consecutive perfect fifths with the 
alto or tenor. The objection here may be pronounced 
more theoretical than practical, as the power of the 
unison properly sung, especially if it happen to be 
supported by a correctly written organ accompaniment, 
would be quite sufficent to mark the ill effect of occasional 
consecutive fifths between one of the inner parts and the 
sub-octave melody. The rule against the admission of 
consecutive perfect fifths, though one that must be 
generally retained, is yet to some extent arbitrary and is 
departed from in certain instances. Nature departs trom 
it by giving faintly the 12th as an harmonic of each 
sound; the organ copies nature with a stronger twelfth 
by the introduction of fifth-sounding stops; and occasional 
consecutive fifths from a few tenors and altos above a 
strong unison from a congregation would but approximate 
somewhat to these effects. The result, at its worst, would 
be infinitely more tolerable than consecutives in accurately 
balanced harmony. 


NEW PUBLICATIONS. 
(MAHILLON & Co). 


The Composer’s Vade Mecum.By V.S. Mahillon. 


This is a “ manual of scoring both vocal and 
instrumental music, showing at a glance, the 
compass and relative position of all instruments 
employed in the modern orchestra, including 
those used in military brass bands.” We can 
give hearty commendation both to the design and 
execution of this most useful sheet. It is clearly 
and beautifully printed on a sheet of stout linen, 
about ‘2ft. by 4ft.—a most convenient size for 
hanging on the wall in front of the study table. 
Across the top is a keyboard of eight octaves, 
marked from the 32nd foot to the 3inch octave. 
From the keys are taken lines from the top to 
the bottom of the page, and transversely is given 
the compass and clef of every orchestral instru- 
ment known to be in use at the present day, each 
note of any particular compass, falling under its 
corresponding note on the keyboard. Forty-six 
different instruments in all are thus treated, and 
in the case of the clarionets, saxophones, oboes, 
French horns, trombones, and trumpets, the 
compass of every separate member of each 
family is given. The fingering of the valve 
instruments is given, and also the stopped notes 
of the French horns are distinguished by the 
letter S. The voices are also given in their 
proper clefs. We would suggest that when this 
‘‘vade mecum” goes to a second edition (which we 
judge it will rapidly do) Mr. Mahillon should omit 
the remark that “the second violin is not written 
above E in the 6-inch octave,” because, seeing 
that its compass is to C in the octave above, there 
is no reason for restricting the second violin part 
to any lower note. This “Vade Mecum” is 
without exception the most complete and com- 
pact aid to composing we have ever met with, 
and shonld have a very extended sale. 
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MICHAEL WILLIAM BALFE. 


Dr. Spark’s latest ‘‘ Musical Memories” in 


The Yorkshire Weckly Post are on this popular com- 
of 


poser. The following extracts 


interest :— 


are great 


“ With very few exceptions the English opera 
was represented for upwards of 25 years by 
Michael William Balfe, and the list of his large, 
complete operas, independent of numerous other 
works, actually numbers 27, including the first he 
produced in London, that beautiful work ‘ The 
Siege of Rochelle,’ and ‘The Maid of Artois,’ 
‘Catherine Grey,’ ‘ Falstaff,’ ‘The Bohemian 
Girl,’ ‘ The Enchantress,’ ‘ The Rose of Castille,’ 
‘ Satanella,’ ‘ The Puritan’s Daughter,’ besides the 
Italian operas he composed for Palermo in 1829, 
Pavia 1830, and Milan in 1831. To this remark- 
able enumeration, says one of his chroniclers, 
exhibiting proof of an amount of labour, a fertility 
of resource, and a degree of industry seldom 
paralleled, must be added his cantata of ‘ The 
Sleeping Queen,’ innumerable minor compositions, 
songs, ballads, romances, duets, many of which 
have attained great and deserved popularity ; his 
edition of Moore’s melodies published in 1859 
with new symphonies of his own composition (a 
work he was so eminently qualified to accomplish), 
witness his beautiful love song, ‘ They tell me 
thou’rt the favourite guest,’ breathing the very 
spirit of the Irish melodies; together with the 
lost ‘ Atala,’ and a mass of work left unfinished in 
his portfolio, some of which may yet, doubtless, 
see the light. All these productions were written 
with great quickness and spontaniety ; indeed it 
has been charged to Balfe that he was too ready, 
too rapid in his work to accomplish that finish 
and scholarship which have always been con- 
sidered necessary to secure lasting fame, as well 
as the admiration of musicians and connoisseurs. 
Balfe, it is known, cared but little for the dicta of 
the scholars and big wigs; he wrote what came 
at the moment—he drew his inspiration at an 
ever-welling fount of melody—a spring that was 
perennially fresh and sparkling. ‘There is a very 
good illustration of this. A story was going of 
our composer having been applied to by a young 
musician for lessons in harmony and composition, 
and on being told that he had already gone 
through Albrechtsberger’s and Cherubini’s works 
on counterpoint and fugue, Balfe very candidly 
said to his intended pupil, ‘ Then ye’d better go 
to some one else, for I’m blest if ye don’t under- 
stand much more already of such matters than I 
could possibly teach you in a century !’ 


‘ * 4 aa 4+ 
« 

** Before Balfe became famous as a composer 
he made a great success as a baritone singer 
in Italy, Germany, and France, but it was, how- 
ever, in Paris, at that time regarded as the 


supreme judge and distributor of fame, particu- 
larly in matters musical, that he scored a great 
success by his impersonation of the difficult 
character of Figaro in Rossini’s unique opera 
His success was so great that 


‘Il Barbiere.’ 








Laurent, the manager of the Italiens, offered him,. 
after the third night, through the mouthpiece of 
Rossini, an engagement for three years, on the 
very acceptable terms of 15,000f. for the first, 
20,000f. for the second, and 25,o0oof. for the third 
year. He sang and acted as a comparatively 
young man in company with the greatest Italian 
artistes of the day—-Sontag, Malibran, Graziani, 
Donzelli, &c. Rossini entertained the highest 
opinion of Balfe’s skill as a composer, and he 
recommended him to compose a required overture, 
two choruses, a scena for Malibran, &c., for inter- 
polation in Zingarelli’s ‘ Romeo é Giuletta,’ the 
success of which, when performed at the Grand 
Opera in Paris, was very great. There can be no 
doubt that Balfe’s knowledge of vocalisation, and 
his powers as a singer, helped him greatly to write 
in the melodious, mellifluous style which mark him 
as one of the sweetest melodists of the age. We 
may rely on it that, as a rule, composers and per- 
formers who have been singers in their youth, 
and can sing as they write or play when they 
become adults, are not only the nicest and best 
musicians to ‘ give ear to,’ but invariably display 
taste, feeling, expression, and qualities of heart 
and head not so often found in those who do not 
and cannot sing. The greatest musicians I have 
ever read of, or those whom I have known person- 
ally ‘in the flesh,’ as one of my friendly critics. 
observes, were all singers, and I think it may be 
accepted as a safe aphorism that, in the number 
of musical works which are daily and almost 
hourly ‘thrown at our heads’ by the would-be 
composers of the age, those which have the least 
melody in them, and are purely the result of per- 
severing, mechanical labour, are generally the 
productions of non-vocalists—those who have 
neither melody in their hearts nor tenderness in. 
their souls. 


‘** Before concluding my sketch of Balfe and his. 
works, I should like to recommend lovers of opera 
music to obtain (even if it be only the cheap 
pianoforte editions) copies of ‘ The Enchantress,’ 
in which occurs the charming Pirates’ chorus :— 


I-ver be happy and bright as thou art, 
Pride of the Pirate’s heart,— 


‘The Rose of Castille,’ ‘ Satanelia’ (the lovely air 
‘Oh! the power of love,’ is in this work) and 
Balfe’s last opera, ‘ Il Talismano’ which, in many 
respects, is superior to all the others in dignity 
and elevation of style, and in its superior orches- 
tration, Wagner and some of the ‘ futuristic’ 
forms of the lyric drama having evidently not been 
overlooked by Balfe in his composition of this, his 
last work. The composer’s youngest daughter, 
Victorine, became a great singer; she possessed 
natural musical gifts of the highest order, which 
were improved and heightened by cultivation 
under her father’s assiduous guidance. Her per- 
sonal charms and musical accomplishments so 
fascinated our Ambassador at St. Petersburg, Sir 
John F. Crampton, that she became Lady Cramp- 
ton in a few weeks after her arrival inthe Russian. 
capital—a circumstance which greatly delighted 
Balfe, who wrote to a friend— Well, now both 
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my girls are provided for, and I am a happy old 
gentleman.’ But it must not be supposed from 
what I have said that Balfe escaped during his 
life the sharp daggers of criticism, or the malevo- 
lent attacks of jealous rivals. After the produc- 
tion of his opera, ‘Geraldine,’ there was an 
‘outpouring of abuse’ by the critics to which 
Charles Lamb Kenny—who wrote an admir- 
able and delightful memoir of Balfe—thus 
alludes:—‘ To look back at these effusions, 
as I have done, fills one with astonishment 
that persons capable of expressing themselves in 
the language of educated men should have 
allowed the paltriest jealousy and the most short- 
sighted malice to have overcome in them all sense 
of decency, all dictates of prudent judgment, all 
habits of ordinary courtesy, to say nothing of 
common respect for truth. In the teeth of the 
high estimate pronounced by foreign critics, 
despite their natural jealousy of an interloper, 
Balfe’s last opera was uncompromisingly declared 
void of all merit, without a tune ora passage that 
could be remembered—one of the feeblest operas 
ever produced, the great success of which was to 
be regretted rather than rejoiced at. In these 
effusions, however, it was too evident that what 
aggrieved the writers most was that Balfe had 
alone among the English composers of the day 
followed up one success with another, and then 
another, and gave no signs of exhaustion; but, 
on the contrary, seemed bent on commanding and 
maintaining a foremost position by a rapid series 
of unflagging efforts, supported by extraordinary 
powers of labour and a vein of inspiration never 
at fault. Although these unfair and most unkind 
criticisms touched Balfe’s tender and too suscep- 
tible feelings, it did not affect his material pros- 
perity or his high reputation with the world at 
large, and when he was ‘numbered with the 
majority,’ his detractors in life were among his 
greatest admirers when dead !” 


——o 





A SERENADE. 


Good night, my love, my lady fair, 
I come to watch o’er thee; 
The stars my lonely vigils share, 
Sleep on and dream of me. 
Good night! 


Good night, my queen, my heart’s true love! 
Fair Luna’s silvern ray, 
Hath lit the firmament above, 
While I due homage pay. 
Good night ! 


Good night, calm rest within thy bower 
Attend thee, maiden mine, 
Guard her and shield in midnight hour, 
Angels with love divine. 
Good night! 


Good night, farewell, and soothing dreams, 
I watch thy slumbers near, 

The king of day with brilliant beams 
Will find me fettered here. 


Good night ! 
Henry KNIGHT. 





ROYAL ITALIAN OPERA. 


Ponchielli’s ‘“‘La Gioconda” drew a large 
audience to Covent Garden on Thursday week. 
Italy could ill afford to lose a composer like 
Ponchielli, who combines the old style and the 
new. Mdlle. Teodorini gave a very fine embodi- 
ment of Gioconda. Madame Scalchi’s grand voice 
was heard for the first time here in the music La 
Cieca, and the rendering of the air, ‘‘ Voce di 
donna” elicited great applause. Mdlle. Lubatovi 
did better as Laura than in any of her pre- 
vious assumptions. As a spy, Barnaba, Signor 
D’Andrade displayed his usual artistic qualities. 
Signor Pinto, as Alvise, was at a great disad- 
vantage through inevitable comparison with De 
Reszke, but acted with dignity and feeling. The 
choruses were well sung. 
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CONCERTS. 


Dmitri Slaviansky D’Agreneff's celebrated 
Russian choir gave their second grand vocal 
concert of sacred and national songs on Friday 
evening last. The programme was as follows :— 
Russian historical songs: ballad (of the eleventh 
century) about the celebrated giant, Dobrynie 
Nikitich ; his preparations for war against the 
Tartars, and his leave-taking of his mother; 
fortune-telling song, “‘ I hide my ring; ” dialogue 
song, ‘‘ Thine is my heart, thou fine, black-eyed 
youth ;” A young girl’s complaint, ‘“‘ Sleep over- 
comes me;” entertainment song (from the 
government of Tamboff), O! my Guelder Tree: 
O my Raspberry Bush!” ancient hymn (arranged 
by Mrs. Olga Slaviansky D’Agreneff, and dedi- 
cated to Alexander II., Emperor of Russia), 
** Hail to thee.” Russian sacred songs.—‘‘ Glory 
to the only son, glory,’ M. Tourchanioff; 
*‘Cherub’s Song,” D. Bortniansky: ‘‘ Faith, 
Hope, and Charity,” Mrs. Olga Slaviansky 
D’Agreneff ; ‘‘ Praise the Almighty’s Name,” M. 
Vedel ; ‘‘ The glory of Sion” (hymn). The solos 
and trios were sung by the Misses Nadine, Helen, 
and Olga Slaviansky D’Agreneff. Russian popular 
songs: Boatman’s song, ‘‘ Down the Volga;” 
“QO! Willow, my green Willow !”’ (considered one 
of the oldest popular songs), the willow is often 
compared to a young girl in Russian melancholy 
songs; song of little Russia, “‘O! why must I 
be married so soon?” Siberian ballad, ‘‘ The 
Guelder Tree on the Mountain;” celebrated 
Boorlak song (Boorlak, river-sailor); dancing- 
song, ‘‘ A youth walks down the village road.” 





Oo-—-— 


MUSICAL JOTTINGS. 


MapaME THEA SANDERINI gives a matinee musicale, 
in St. James’s Hall, on Monday next, assisted by the 
following artistes: vocalists, Madame Thea Sanderini, and 
Mdlle. Le Brun, Miss Adele Myers, and Mdlle. Leila 
Dufour, Signor Rizzelli, Mr. Mason, and Signor Finelli 
de Valletta. Instrumentalists: solo piano, Signor Tito 
Mattei; solo violin, Signor Erba; Mandoline, Signor de 
Cristofaro. Recitations: Miss Glramoye, and Mr. Arthur 
Weelesly. Conductors: Signor Romano, and Signor 
Denza. 
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FRANZ LISZT 


BY 


T. CARLAW MARTIN. 


WITH PORTRAIT AND SONG IN MINIATURE: 





LONDON: 
WILLIAM REEVES, 185, FLEET STREET, E.C. 


Price 4]- (post free 1/8). 
PROSPECT ROW. 
SONG. 


Worps anp Music 


BY 
FREDERICK C. WILSON. 
“A really good song.” 


LONDON: W. REEVES, 186, Fount Sr., E.C. 





Published at 1/6—Post Free, 1/- 


HISTORICAL SKETCH 


OF 


MUSIC. 
FROM THE MOST ANCIENT 
TO 
MODERN TIMES. 
BY 


H. BROWN. 
Author of “Sonnets by Shakspeare Solved,” &c. 


LONDON: 
WILLIAM REEVES, 115, Freer Srreet, E.C. 


Price One Shilling ; Cloth 1/6. : 





THE TAXATION OF GROUND RENTS. 


Read HENRY GEORGE'S 
Celebrated Work. 


“PROGRESS AND POVERTY.” 


Unabridged, and Revised by the Author. 


WILLIAM REEVES, 185, Fleet Street, E.C. 


MONTHLY Price TWOPENCE 


THE FIDDLER. 
Contents for June 15. 
THE PROPER CONSTRUCTION OF VIOLINS. 
FIDDLERS OF THE OLDEN TIME. 


Rope). 


SCRAPS FOR SCRAPERS. 

A MEMORABLE QUARTETT. 
A GREEK FIDDLE. 
AUGUST GEMUNDER’S VIOLINS. 
CHEAP VIOLINS. 


Subscription 2/6 per annum. 
ON O W. REEVES, 185, FvLeet Srreet, E.C* 





ISS MEREDYTH ELLIOTT (Contralto), 24, Studley 
Road Stockwell, S. W. 





‘€ WT,EARER MY GOD TO THEE”—Wanted the 
address of S. J Perry, motto “Clacton ;” and T. Ellis, motto 


‘ Angelica,” in Parish Church Music No. . . W. Reeves, 185, Fleet Street, 
London. _ 





OHN BRINSMEAD AND SONS’ PIANO 
Entirely New Construction throughout, including the Patent Tone 
Compensator. This Paino has received the high$st awaids whenever and 
wherever it has been exhibited. 


JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 


ry SELL MUSICAL INSTRUMENTS of every description, also 
Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c. 
Sale devoted exclusively to this class of property) every month, single 
instruments inserted. Consignments received at any tine.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 





GPLENDID PRICES paid for any second-hand or worn 
»~ 


out sDouble Action Harps, Address Meyer, 13, Ranelagh Grove, 
Pimlico, S.W. 


TO MUSICAL ARTISTS AND COMPOSERS. 
GENTLEWOMAN with a pleasant house in West 


Brighton, receives Artists or members of their families needing rest 
and change. 


Full particulars on application by letter to 
C.—WOLLS TEIN’S LIBRARY, 80, Station Roap, West BRIGHTON. 


THE NEW TEMPLE PRESS 


(W. REEVES). 
Printers of The MUSICAL REVIEW, Weekly’ 


The FIDDLER, Monthly, 
TO-DAY, Monthly, 
The ARTIST, Monthly, 
The CHRISTIAN SOCIALIST, 
The PRACTICAL SOCIALIST, &c. 


Magazines and Pamphlets Printed and Published 








under one Management. 
Estimates and Quotations supplied. 


Manuscripts Edited and Prepared for Press. 


APPLY TO 


THE NEW TEMPLE PRESS. 
W. REEVES, 185, FLEET STREET, LONDON. 








GWhe Orchestra 


MUSICAL REVIEW. 
Musical, Educational, Dramatic, & Literary. 


ONE PENNY-WEEKLY. 


SUBSCRIPTIONS. 
12 months eee pan ove 
6 months ° eee eee ooo 
3 months eve ove eve ooo 
Remittances to be sent to WILLIAM REEVES, 185, Fleet 
Street, London. 


“wanna 
ow on 








OUT AND ABOUT. 


The great attraction at the Concert Spirituel at 
the Chatelet in Paris last Saturday was the latest 
medited composition of Gounod, a “ Fantagija 
upon the Russian Hymn,” for piano-pedalier ang 
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orchestra. This beautiful work, written by 
Gounod in the broad style of Bach, was executed 
with remarkable exactitude by Mme. Palicot, who 
thus proved herself a virtuoso of the first order, 
and was recalled several times after the perform- 
ance. It is perhaps premature to call this 
composition a chef d’cenore, but the illustrious 
author of Faust has never written a more 
beautiful piece than this Fantasia for the Pedalier. 
It is said that Alphonse Leduc has just published 
the work, arranged by Gounod himself for piano- 
pedalier and pianoaccompaniment. M.Guilmant 
has also done a transcription of it for piano and 
harmonium. 





The Misses Tennants’ ‘‘ At Home,” on Friday 
afternoon, the 18th inst., was a brilliant success. 
*“* Diplomacy” was represented by the Russian 
ambassador and Madame de Stead, Count Corté, 
the Persian and Brazilian ministers and Baroness 
De Penedo; letters, by Doctors Ginsburg-Hoerning 
and Mr. Woodward. We noticed many artistes of 
various nationalities ; the guests numbering some 
four hundred people. Among the musicians, Signor 
Carpie delighted the company by his brilliant 
rendering of Guaranta’s “‘ Vuoi saper” and other 
songs, whilst Signor Mhran’s pure Italian style 
was the theme of general admiration. Mesdames 
Fitzgerald, Hughes, Paltzer, Lorenzi, Grahame 
and Rachel, together with Mdlle. 1’Esterre 
Keeling and Miss Green contributed greatly to 
the success of the afternoon. A novel feature 
was Signor De Cristoforo’s artistic and delightful 
execution on his native instrument, the Neopolitan 
mandolinata. Miss Bessie Waugh, Signori Denza 
and Trevor presided at the piano. 





Some biographical notes on the celebrated 
contrabassist and composer, Giovanni Bottesini, 
have been published by Messrs. Ricordi, from 
the pen of Signor Cesare Lisei, the courteous 
manager of the London branch of the firm. 


A symphony by a new composer was performed 
at the Richter concert on Monday night. Anton 
Bruckner is court organist, and a professor of the 
Conservatoire at Vienna. He was a friend of 
Wagner, in whose honour he composed the 
symphony (his seventh). Bruckner is an Austrian 
and over sixty. 


The second Patti Concert at the Royal Albert 
Hall took place on Wednesday. In addition to 
the great prima donna, there appeared Madame 
Trebelli, Miss Emily Winant, Mr. Sims Reeves, 
Signor Foli, Mr. de Pachmann, and M. L. Engel ; 
Mr. Cusins officiating as conductor and Signor 
Bisaccia as accompanist. 





Churubini’s ‘“‘ Water Carrier” was performed 
on Thursday afternoon at the Savoy Theatre, by 
the pupils of the Royal College of Music, in the 


presence of the Prince and Princess of Wales. 
Principals, chorus, and orchestra were supplied 
by pupils of the college; Dr. Villiers Stanford 
conducted. 


Madame Christine Nilsson is to be married 
again. The happy man is Count Casa Miranda 
a Spanish nobleman. The wedding will take 
place in London towards the end of the month. 





Rubinstein has returned to St. Petersburgh 
Before leaving England he left £300 for distribu- 
tion among four charitable institutions. 





Mr. Frederick J. Crowest, author of ‘‘ The 
Great Tone Poets,” is to contribute a paper on 
Hullah to the forthcoming number of Cassell’s 
Magazine. 


There is now no expectation that Mr. Mapleson 
will give an Italian Opera this summer at Drury 
Lane or elsewhere. 


— 


OTHER PEOPLE’S OPINIONS. 


A correspondent of the Sunday Times writes as 
follows: ‘‘ Your correspondent is quite right in 
drawing attention to the discomfort of the public 
that are in the habit of visiting the St. James’s 
Hall. The plan of numbering all tickets, even 
those of the lowest price, is, in my opinion, an 
excellent one, and I would only propose one 
amendment—viz., that all seats should be con- 
sidered unnumbered (of course I only speak of 
the balcony and gallery) immediately the concert 
has commenced, or even ten minutes before it 
commenced. This would make late comers more 
punctual, and would not so much disturb those 
that go to St. James’s Hall solely in order to en- 
joy and listen to music. At the same time I 
cannot help drawing attention to the fact that 
Mr. Irving, on his return from America, tried this 
plan at the Lyceum theatre, but this experiment 
proved a failure, inasmuch as the English public 
would not have it. They want equal rights of 
pushing and knocking other people about, and 
prefer to wait at the doors sometimes for hours 
and even in heavy rain, and Mr. Irving, who cer- 
tainly had the best intentions, was obliged to 
yield. Such is the British public, and I only fear 
that any attempt on the part of the management 
of St. James’s Hall to introduce an improvement 
would meet with a similar fate. I would, how- 
ever, recommend a trial.” 





The Boston Musical Herald says: ‘‘ The art of 
ballad singing is too generally considered a trivial 
accomplishment that makes no demand on the 
intellectual faculties of the performer, whereas it 
really is most exacting in its requirements. The 
artistic interpretation of a ballad certainly may 
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of voice ; but it involves perfect enunciation, intelli- 
gent phrasing, refined expression, and a cultivated 
taste on the part of the expenent. A certain 
amount of dramatic instinct, a sympathetic voice, 
and a ready appreciation of the sentiment of the 
words are also necessary, in order to convey to 
the mind of the hearer the conception of the 
composer. The simplicity of construction is in 
itself, also, a stumbling-block to many, who find 
no opportunity for the exercise of declamatory 
ability or the employment of outside artifices, in 
order to produce effect. In fact, the proper ren- 
dering of a ballad affords an apt illustration of the 
ars est celave artem principle—a circumstance that 
should never be lost sight of. 

* The fact that some ballads appeal more di- 
rectly to the individuality of a singer than others—in 
other words, they seem to awaken a responsive 
feeling—renders it desirable that such songs should 
always be selected, as they give birth to a 
spontaneous and sympathetic appreciation that 
enables the singer to succeed with them. 

‘* This matter of selection is one, however, that 
needs the exercise of circumspection, as general 
appropriateness must be carefully considered in 
the matter of words. The transposition of a 
ballad to bring it within the compass of a voice 
for which it was never intended by the composer, 
is to be deprecated.” 


‘THe Harp Famicy ” is the subject of a good 
article in The American Musician, from which we 
take the following :—‘‘ The harp was so much 
used in the earlier half of this century that one of 
the great music publishers of London when he 
took the business from his father found the most 
valuable part of the stock was Hoxa’s harp music. 
However, the inexorable tyrant fashion has 
driven it out of the salon, and very nearly out of 
the concert-room, to be replaced by that other 
universal tyrant the piano, which in its turn will 
probably have to give way to some other favourite 
of the capricious goddess. The guitar, which 
now occupies us, as being one of the preferred 
instruments of Paginini, is, in my humble idea, of 
the most ancient origin. We find in that oldest 
of all records, the Old Testament, Jubal “the 
father of all those who made music,” was the 
inventor of an instrument called kinnor or kinra. 
This instrument, called in Arab kisra and kitra, I 
have seen engraved on two Jewish coins in the 
British Museum, and there it resembles an instru- 
ment in olden times in use with a South African 
tribe (the Berbers). Niebuhr, the famous 
German decipherer of hieroglyphs, des¢ribes it in 
his journey through Syria. However, that may 
be, the Arabs having made that kitra their 
portable musical companion, the Moors brought 
it to Spain, and there it was called kittara. If 
you compare to this what you might call a guitar, 
to be played lying horizontally on the table, and 
which is called in German cittar or zither, and if 
you take the old harp, which is, so to say, a 
perpendicular guitar—for those harps had neither 
the power nor the tone. of our Erard’s double- 
action harps, and if you look at one of those 
ancient instruments, the Dalway harp, exhibited 





in South Kensington in 1872, inscribed, ‘‘ Ergo 
sum Regina Cithararum,” (the same word), 1821 
—in fact, if you take the whole family of these 
pinched-string instruments together the guitar 
does, I venture to suppose, really come from the 
Syrian Kinra (Syrian and Hebrew are not very 
different from each other), so that the guitar 
seems to be one of ihe most ancient instruments 
known. Of course modern times have improved 
and perfected it, and its first cousin, the modern 
harp, the instrument which Pencerd Gwalia 
(John Thomas, the harpist to the Queen) plays, 
is slightly different from the one on which King 
David composed the music to his immortal 
Psalms. 





ORPHAN SCHOOL FOR THE DAUGHTERS 
OF MUSICIANS. 


We give with pleasure the following extracts 
from Miss Kenway’s Annual Report :— 


‘Our finances are not satisfactory, although the 
proportionate increase of the deficit is much less than 
last year; still this debt hampers us very much and 
adds greatly to the necessary labour and anxiety of 
carrying on the school, and I appeal earnestly to 
musicians to try by a united effort to remove it. I 
would again press upon them the value of small 
annual sums where larger subscriptions cannot be 
afforded. Many have responded to my suggestion 
and we have an increased number of annual sub- 
scribers of 5s., but I think they might be greatly 
multiplied at the cost of very little self-denial. 


* 


‘The daughters of musicians are admitted to the 
school on low terms. The education given includes 
English, French, drawing, drilling, and music. The 
latter is taught thoroughly and systematically, and 
those pupils who have talent give more time to this 
study, but those without a special talent are trained 
for some other profession or business, and everyone 
takes a share in the lighter household duties. Tem- 
porary boarders are often received to occupy vacant 
rooms as their payments increase the funds. Every 
effort (consistent with health and comfort) is made to 
keep down expenses, and subscribers may be 
assured that their money is spent actually on the 
orphans. ‘There are no paid officers of the Institu- 
tion except the governess and servant; all other 
assistance is a labour of love. A clever lady artist 
gives a weekly drawing lesson to a few of the children, 
and another lady comes to the house from some dis- 
tance to give a weekly lesson in French.” 

Mr. Ridley Prentice’s Report on the Musical 
Examination of the Pupils is as follows :— 

‘I have to day examined Miss Helen Kenway’s 
pupils in pianoforte playing, and find evidence of 
careful and thorough training. Some of the younger 
ones show decided talent, and have made good pro- 
gress during the past year. Their singing of duets 
and trios was really remarkable. A clear enunciation 
of the words; a full round tone without strain or 
forcing of the voices; a crispness of attack and per- 
fect attention to light and shade—these were the 
specially noticeable| points, showing not merely that 
they were thoroughly interested in their work, but 
that it was to them, as to their teacher, a labour of 
love.” RIDLEY PRENTICE. 
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ORGAN NEWS. 


DeRRyY.—The following is the specification of 
an Organ now building by Messrs. Peter 
Conacher and Co., Huddersfield, for Derry 
Cathedral, containing four rows of keys and a 
pedal organ of six stops :— 


GREAT ORGAN. 


COMPASS CC to G. 


- Double Open Diapason 10 feet. 
. Large Open Diapason os sos 8 
- Small Open Diapason se _ 8 


. Stop Diapason 8 tone. 
- Gamba “ me on 8 feet. 

. Principal jas ae oa a 4 
- Wald Flute 


Quit wW NW 


7 4 

8. Twelfth = nie ane 2# 55 

g. Fifteenth jigs axe e a 2 

10. Mixture, 4 ranks i ae 

11. Trumpet oF ane ioe eee S » 
SWELL ORGAN. 

12. Double Diapason 16 tone. 
13. Open Diapason 8 feet. 
14. Stop Diapason 8 tone. 
15. Keraulophon — aks ne 8 feet. * 
16. Salcional aye sas _ ses a 
17. Voix Celestes et an ais Sa 
18. Dulcet a 
19. Principal “oe 
20. Fifteenth a5 
21. Mixture, 4 ranks 
22. Contra Fagotto 
23. Cornopean OF ois 
24. Oboe a 
25. Clarion es 
26. Vox Humana & ,; 
27. Tremulant 

CHOIR ORGAN. 
28. Open Diapason 8 feet. 
29. Stop Diapason 8 tone. 
30. Dulciana a 8 feet. 
31. Bell Gamba (slide for) 

2. Flute ‘ : ve cis ee 
33- Piccolo Harmonique - pa — en 
34. Clarionet 8 

SOLO ORGAN. 
35. Flauto Traverso ea a 8 fee 
36. String Gamba ie a aS es 
37- Harmonic Flute ies nat sie a 
38. Orchestral Oboe ie ‘3 ses ee 
39. Tuba its aa ave sia = 


4o. Tremulant 
The whole of the Solo Orgat in isina Swell Box to itself. 


PEDAL ORGAN. 


41. Open Diapason 16 feet. 
2. Bourdon 16 tone. 
43- Quint ae de ove coe §=—s FOS» 
44. Violoncello... aah rom oe re 
45. Trombone _... ron ose tem, 2D ws 
46. Trumpet ine ine — was ae 


MANUAL COUPLERS. 
47. Swell to Great. 

48. Swell to Choir. 

49. Solo to Great. 

50. Solo to Swell. 

51. Swell Sub-octave. 

52. Swell Super-octave. 





PEDAL COUPLERS. 
53- Swell to Pedal. 
54- Great to Pedals. 
55- Choir to Pedals. 
56. Solo to Pedals. 

Four Composition Pedals to the Great Organ. 

Four Composition Pedals to the Swell Organ. 

Two Pedals for the Tremulants. 

Horse Shoe Pedal for throwing on and off Great to 
Pedal. 

The Front Pipes to be illuminated in Gold and Colours. 

The Draw Stop Jambs to be Diagonal, at an angle of 45 
degrees. 

The Shutters of the Swell and Solo Boxes to be perpen- 
dicular, and to be controlled by balanced Pedals, so that 
the Shutters may remain open at any point; the two 
Pedals for controlling the Organs to be placed side by 
side, so that they may be worked simultaneously with one 
foot it needed. 

The Manuals to be overhanging, and so arranged as to 
enable the Organist to play on two rows of keys with one 
hand at the same time. 


The Pedal Board to be according to the Scale adopted 
by the College of Organist. 

The Two Swell Pedals also in the position adopted by 
the College of Organist. 

The Case to be nade of prime Wainscot Oak. 

The Keys to be covered by Sliding Doors, with Plate 
Glass Panels. 

The Organ to be provided with Reservoirs to supply 
wind at various pressure as required. The Feeders ot the 
Bellows to be arranged so as to be worked by a Gas 
Engine, the engine to be placed in the Crypt. 

Two sets of Pneumatic Bellows, 56 in each set, of the 
latett improved systen. 


SUMMARY OF STOPS. 








Great Organ 11 Stops| Pedal Organ _ 6 Stops 
Swell Organ 16 Stops | Accessories 10 Stops 
Choir Organ 7 Stops -— 
Solo Organ 6 Stops Grand Total 56 Stops 
HQ 
NEW MUSIC. 


(RANSFORD AND SON.) 


Children’s Pleasures (Nos. 1-6). A series of easy 
and instructive pieces for the piano. By Claude 
Ridley. 

The titles of these pieces are as follows :—‘‘ The 
Rocking Horse,” ‘ Little Skittles,” ‘‘ Follow your 
Leader,” ‘‘Oranges and Lemons,” ‘ Skating 
Along,” and ‘‘ Hide and Seek.” This series of 
pieces has been prepared by Mr. Ridley specially 
for young players. They are all capitally adapted 
for their purpose, and the footnotes will be found 
very instructive by the young people. 


(STANLEY Lucas, WEBER AND CO.) 


English Lyrics. Set to music by C. Hubert H.. 
Parry. ‘‘ My true Love hath my Heart.” 

This song is one of four previously noticed by 
us in book form, and we can only repeat that Sir 
vhilip Sidney's words are most exquisitely and 
gracefully set by Mr. Parry. 

Good Wishes. Souvenirs. 


For the piano. By 


Henry Charles Banister. 
These charming pieces, judging from the dedi- 
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cations, have been written for pupils, and though 
they are simple, their grace and beauty make them 
worth studying. 

Album of Songs, composed by Edmondstoune 
Duncan. 

Mr. Duncan’s words are selected from Tenny- 
son and Moore, and the music of the four songs 
before us is graceful and pleasant. They are 
suitable either for tenor or soprano. 

Forget Me Not (Vergiss mein nicht). 
Bach, harmonised by Georg Henschel. 

Mr. Henschel has fitly harmorised old Bach's 
song, and set it to an appropriate (though not by 
any means literal) English translation. 

Pastorale. By Pietro Nardini. Transcribed for 
piano, by Oscar Beringer. 

An extract from the works of the old F.orentine 
violinist, done up in modern guise by the deft 
fingers of Mr. Beringer, the flavour of the old tune 
being well preserved. 

Nina Gavotte. By Henri Kaiser. 

A dainty little gavotte to lure a young player to 
the piano. 

“O, Were my Love yon Lilac Fair.” 
for Mary.” By Maude Valérie White. 

Two of Burns’ ditties, adapted by this favourite 
composer to a German and Livonian Volkslied 
respectively. The music fits its new wearers well, 
and the accompaniments are in good taste. 

Schumann’s Works for the Pianoforte. Edited by 
Karl Klindworth. 

This enterprising firm has issued a new edition 
of Robert Schumann’s Pianoforte Works, as 
edited in Russia by Klindworth. The series com- 
prises the Novelletten, Kreisleriana, Phantasie- 
stiicke, Arabeske, and Blumenstiick. The series 
is clearly and beautifully printed, and the under- 
taking deserves wide recognition. 


By J. S. 


“* Prayer 


SERVICE! LISTS. 


FIRST SUNDAY AFTER TRINITY. 
LONDON. 


St. Paut’s CaTHEDRAL.—Morn. Service (Stanford in 
B flat), Communion Service (Stainer in E flat). Even. 
Service (Walmisly in D minor). Anthem, “ Children, pray 
this love to cherish ” (Spohr). 


St. JAMEs's PrivaTE Episcopat CHAPEL, SOUTHWARK.— 
Morning. Communivn Service (Mozart No. 7.) Offertory, 
** Round Jerusalem stand the muuntains” (Hiller). Even. 
Service (Smart in B flat). Anthem, ‘God is our Hope” 
Greene). 


St. THomas’, REGENT STREET, W.—Morn. Service. 
Te Deum (Smart in F). Mass (Agutter in B flat). “O 
Salutaris Uglow; Paternoster (Merbecke and Stainer). 
Even. Service, Magnificat and Nunc Dimittis (Ciarke 
Whitfeldin E). Anthem, “ Blessed is he that considereth 
the poor and needy ” (Nares). 
Frank Adlam, Organist, 
A. H. Crowest, Director of the Choir. 





St. ALPHAGE, Lonpon Watt.—Morn. Service, Te 
Deum and Jubilate (Garrett in D). Offertory Hymn, 
‘We give Thee but Thine own” (E. H. Thorne). Kyrie 
Eleison (Garrett in D). Even. Service, Magnificat and 
Nunc Dimittis (Barnby in E). Anthem, “ Blessed is he 
that considereth the poor ” (Jekyll). 

Arthur C. Tattersall, 
Organist and Director of the Choir. 


St. SEpuLcHRE’s, Horsorn, E.C.— Morn. Service,. 
Te Deum and Jubilate (Nares in F), Anthem, “ Blessed 
is the man” (Tekyll). Kyrie Eleison and Credo (Lott in 
F). Offertory anthem, “ Let your light” (Haydn). Even. 
Service, Magnificat and Nunc Dimittis (Cooke in G).. 
Anthem, “ Rejoice in the Lord” (Humphries). 

Edwin M. Lott, Mus.Doc., 
Organist and Director of the Choir. 


COUNTRY. 


Liverroot CATHEDRAL.—Afternoon Service, Magnific 
and Nunc Dimittis, (Chipp in A). Anthem, “ Hear my 
prayer” (Mendelssohn). 

Fred. H. Burstall, 
Organist and Master of the Choristers. 


Truro CATHEDRAL.—Morn. Service (Dykes in F).- 
Anthem, ‘*‘ How dear are Thy counsels” (Crotch). Even. 
Service (Dykes in F). Anthem, “ Doth not wisdom cry" 
(Kaking). 

G. R. Sinclair, Organist and Choirmaster. 
Aug. B. Donaldson, Precentor. 


CuesTer CaTHEDRAL.—Morn, Service (Garrett in E). 
Anthem, “In the beginning” (Thorne). Communion 
Service (Stainer in E). Even. Service (Elving in A). 
Anthem, *‘ O, come before His presence ” (Martin). 


DerBY ParisH CuHuRCH.—Even 
Anthem, * Comfort ye” (Handel).. 


LivERPOOL.—WEST 
Service (Ebdon in C). 


THE NEW 
QUEENS MODEL 


PIANO 
CHAIR 
As SUPPLIED TO 
H.M. THE QUEEN. 


Gilded Metallic 
rames, 


SHAPED SEATS. 


, £l ills. 6d, 
— &3 14s. Od. to 
According to style of 

Uphoistery. 


BEARE & SON. 


34, KATHBONE PLace, W 








8vo., sewed, price 6d. 


HE DUBLIN COLLECTION of KYRIES, Com- 
prising Twenty Original Seetags. specially written for the Work 
edited by WILLIAM H. SMART, Mus.Bac., Organist and Precento 
St. Clement Danes, London. 


London : W. REEVES, 185, Fleet Street, E.C. 
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PRICE FOURPENCE, POST FREE. 


N EVENING SERVICE, MAGNIFICAT and NUNC 


DIMITTIS (in the key of B flat) by WILLIAM H. SMART, Mus.Bac 
T.C.D.), Organist and Precentor of St. Clement Danes, London. 


LONDON: W. REEVES, 185, FLeet Sr., E.C. 


ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 
(10 by 7} in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 


W. REEVES, 185, FLEET STREET, Lonpon, E.C. 


IOLIN MUSIC, SECOND HAND, 
Always in Stock at REEVEs’, 185, FLEET STREET 
RGAN MUSIC, SECOND HAND, 
Always in Stock at REEVEs’, 185, FLEET STREET. 


TANLEY LUCAS, WEBER, and CO., Music Pub- 
lishers. Foreign Music Importers, and Dealers in Musical Instru- 
ments. In direct communication with all the Principal Continental 
Publishers in Leipzig, Berlin, Hamburg, Paris, Vienna, and Milan. Rooms 
for Teaching or Practising. Pianotortes, American Organs, Harmoniums, 
and all kinds of New and Second-hand Musical Instruments on Sale or 
Hire.—84, New Bond Street (three doors from Oxford Street, London, W.) 


CHOIR ATTENDANCE REGISTER. 
Fust ready, price ts. 
1. Ruled for a Choir of 20 or less, for One Yeas, beginning 
at any date, Is. 


2. Ruled for a Choir of 40 or less, for One Year, beginning 
at any date, 1s 6d. 





W. REEVES, 185, FLEET STREET, Lonpon, E.C. 


Pawentet—" Parntzss ann Panract DantistRy,” 
Post free, fom 67, Great Russell Street, opposite 
British Museum, by 


D'GHJONES 





SURGEON DENTIST 


Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. 
¥.Z.S.M.8.A., etc., appointed Honorary Dental 
Surgeon to the British Asylum for Deaf and Dumb 
Females, Reedham Orphan Asylum, Lic. Vic. 
Schools, eto., etc., ete., sole Inventor and Patentee 
of Dental Improvements for which a Gold Medal 
and the highest Diploma of Merit has been 
awarded 


No charge for consultation. Moderate fees. Discount 
to the Clergy 5 members of the Legal and Medical Pre- 
fessions, and holders of Army and Navy and Civil Service 
Store tickets. 


Now Ready. REEVES’ 
PROFESSOR’S 
POCKET 
For 1886. BOOK. 


Providing an ordinary Diary and an Hourly arrangemen 
for the pumctual keeping of Engagements. 


With Almanac and other useful information. 
French Morocco Rusuia 
Pencil and Band Wallet 
7/- 


W. REEVES, 185, FLEET STREET, LONDON, 


ESTABLISHED 1851 
rIRBRES EES BAN K.— 


Southampton Buildings, Chancery Lane. 

THREE per CENT. INTEREST allowed on 
DEPOSITS, repayable on demand. 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below £100. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and_other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and th purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. . 

The BIRKBECK ALEARAS, with full particulars, 
can be obtained post tree on application to 

FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 


—— J 


Price One Shilling, post tree.—A few Large Paper, 2/6. 
RUSKIN AND HOLMAN HUNT. 


NOTES 


THE PICTURES 
MR. HOLMAN HUNT. 





EXHIBITED AT THE FINE ART SOCIETY'S 
ROOMS. 
SELECTED CRITICISMS, 
BY 


JOHN RUSKIN, 
AND OTHER CRITICISMS. 


LONDON: 
WILLIAM REEVES, 185, FLeer Street, E.C. 


D.C. LE 





Price 2d. each. Post Free, 2$d. 


Parish Church Music. 

A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS—TUNES, CANTICLES, CHANTS, &c., for 
Use in “ Choirs and Places where they Sing : ”— 

No.1—TEN TUNES to the Hymn “ABIDE WITH ME,” 

including the Three “ Orchestra” Prize ‘I'unes, 

No. 2._FERIAL CONFESSION:—“STORY OF THE 
CROSS "—CHOIR PRAYERS, with ANTIPHON. 

No.3.—FIVE TUNES to the Hymn “ROCK OF AGES.’ 
including the Three “ Orchestra” Prize Tunes. 

No, 4.—SIX QUADRUPLE CHANTS for the Te Deum, 
including the Three “ Orchestra” Prize Chants, 

No.5.—TEN TUNES to the Hymn “SUN OF MY SOUL,” 
including the Three “ Orchestra” Prize Tunes, 

No. 6.—TEN TUNES to “JERUSALEM the GOLDEN” 
including the Three “Orchestra” Prize Tunes. 

No. 7.—SIX TUNES to * NEARER MY GOD TO 
THEE,” including the Three ‘ Orchestra 
Prize Tunes. 

No. 8.—ELEVEN TUNES to “HARK HARK! 
SOUL,” including the Three 
Prize Tunes. 

No. 9—SIX TUNES to “LEAD KINDLY LIGHT,” 
including the Three ‘* Orchestra” Prize Tunes. 

No. 10.—FOUR TUNES to the Hymn “JESU, LOVER 
OF MY SOUL,” including the Three ‘‘ Orchestra’ 
Prize Tunes. 

No. 11.—FIVE TUNES to the Hymn “LO! HE 
COMES WITH CLOUDS DESCENDING,’ 
including the Three “ Orchestra ” Prize Tunes. 

No. 12.—FIVE TUNES to the Hymn “I HEARD THE 
VOICE OF JESUS SAY,” including the Three 
** Orchestra ” Prize Tunes. 

No. 13.—SIX TUNES to the Hymn “FOR THEE, O 
DEAR, DEAR COUNTRY,” including the Thre 
** Orchestra’? Prize Tunes. 

W. REEVES, 185, Fleet Street, London, E.C. 


Omran] 
MY 
** Orchestra’ 





UTHORS’ WORKS ENGRAVED, PRINTED, AND 
PUBLISHED with neatness and despatch, and at most 
easonable charges, W. REEVES, 185, Fleet Street, London. 





| The Birkbeck Building Society’s 


Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office of the 
BirRKBECK BUILDING SOCIETY, 29, Southampton Buildings 
Chancery Lane. 


OW TO PURCHASE A PLOT OF LAND FOR 

FIVE SHILLINGS PER MONTH, with 
immediate possession, either for Building or Gardening 
urposes.—Apply at the Office of the Birxsgeck FrreHoLp 
AND SOCIETY, as a 





ve. 


The BIRKBECK ALMANAC, with full particulars, oa 
FRANCIS RAVENSCROFT, Manager 


appiication. 





Southampton Buildings, Chancery Lane. 








156 ORCHES1RA AND MUSICAL EDUCATION. 
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ILLUSTRATE” 


DESCRIPT 
PRICEW 
PAMPHLE 
CATALOGUE . 
POST POST 
FREI FREE 





Entirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its clumsy old 
and the consequent grave defect of quickly getting out of tune ; ease, perfection and durability being thus attained. 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W.C. 
Factory:-THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, N.W. 
Post free for one Stamp. 


CATALOGUE OF MUSICAL WORKS.—SECOND-HAND. 
ANCIENT AND MopeRN Music, MusicaL TREATISES, FULL SCORES OF ORATORIOS, OPERAS, SYMPHON] 
ETC. VocAL SCORES WITH ORGAN OR PIANOFORTE ACCOMPANIMENT; MASSES, MoTETTS AND OTHER 4 





Cuurcw Music; ENGLISH CHURCH Music, ANCIENT (WITH OLD CLEFS AND FIGURED BassEs) 
MODERN, IN SCORE WITH ORGAN OR PIANOFORTE ACCOMPANIMENT, ORGAN Music, PIANOFORTE Mug. 
ETC. WoRKS ON THE HISTORY AND THEORY OF MUSIC, INCLUDING MANY OF GREAT Rarity. IN T 
COLLECTION IS INCLUDED A PORTION OF THE LIBRARY. OF JULIAN MARSHALL, EsQ., CONSISTING 
CHOICE COPIES RICHLY BOUND BY THE LATE F. BEDFORD; ALSO A PORTION OF Dr. HuLLAn’s LIBRARY 


On Sale at very Moderate Prices, for CASH ONLY, 
WILLIAM REEVES, 


Printer, Publisher, Musicseller, Bookseller, &c. 
185, FLEET STREET, Lonpon, E. 


NEW MUSIC PRINTING PROCESS. 


CHEAP AND EXPEDITIOUS. 


Messrs. SPOTTISWOODE & Co. having acquired the Valuable 
PATENTS and PLANTS of the above, have made considerable Improvements and Additions, renden 


this Method of Music Printing of great value to Music Publishers, Composers, 
Organists and Amateurs. 


They are now prepared to give estimates for every Description of Musical Compositions, Oratorio 
Cantatas, Operas, Band Parts, Piano Solos, Songs, Anthems, Choruses, Church Services, &c., &c. 
SPOTTISWOODE & Co., 21, New Street Square, London, E.C. 


a — 


FACTS WORTH NOTING BY LADIES! 


DARLINGTON DRESS FABRIC 


Receivep THE ONLY GOLD MEDAL or THE CLOTHWORKERS’ COMPANY, LONDON, 


AT THE BRADFORD EXHIBITION OPENED BY H.R.H. THE PRINCE OF WALES, AND HAVE BEEN SUPPLIED TO H.R.H. THE PRINCES 


SEND FOR PATTERNS, POST FREE. 


PARCELS VALUED £1 CARRIAGE PAID TO RAILWAY STATIONS IN GREAT BRITAIN. 


HENRY PEASE & COS SUCCESSORS, 


SPINNERS AND MANUFACTURERS, 
ESTABLISHED 1752.| DA BBiLeinN @ TO BW [ESTABLISHED 1752 











Ladies! ! Send for our Illustrated Pamphlet, Post Free, and please mention “Musical Review.” 


Printed and Published by Wittiam REEVEs, laa Londen —Registered for Transmission abroad 
o ° 
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